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gested to some scholars that in his later years an ailing Amenhotep III handed over the affairs of state to his son, whose religious zeal was held in check until the death of the older king.3 Others hold that later in his reign Amenhotep III essentially abandoned the affairs of state for affairs of the harem, and spent his last decade in indolent, voluptuous retirement, while Akhenaten was allowed to pursue his religious reforms without interference. 4 Given Amenhotep III's well-known penchant for grandiose architectural expressions of his piety towards Amun-Re and the other gods of Egypt, the grandest of which, the great Colonnade Hall at Luxor Temple, was still under construction at the time of his death,5 the idea that he abandoned all that at the end of his reign is too contradictory to be satisfactory and therefore has been widely, and correctly, rejected. This rejection has logically led to the opposite view, that Amenhotep III must have died before Akhenaten ascended the throne of Egypt, or very shortly thereafter. The monuments and inscriptions of Amenhotep III in an Amarna style or context in the consecutive-reign model are then considered post-mortem homages to Akhenaten's highly-regarded father, heirlooms brought to the new city, or in the case of diplomatic correspondence addressed to Amenhotep III but found at Amarna, archival references. 6 Current research suggests that the truth might be more complex. Hourig Sourouzian has recently pointed out that the 'gauzy robes' of Amenhotep III and Akhenaten, far from being the frivolous attire of voluptuaries, were another iconographic innovation of Amenhotep III associated with the jubilee rites, a modernized heb-sed costume that henceforward replaced the archaic jubilee cloak on all royal statuary, through the Ramesside period and later.7 Additional new material pertaining to Amenhotep III's deification while alive, an event which evidence suggests occurred at the culmination of his first jubilee rites, has an equally important bearing on the problem of the initial impetus of Akhenaten's religious 'revolution' and the extraordinary theological relationship of the two kings.8 By way of an introduction to these matters, the first part of this paper is devoted to a brief overview of the nature of Amenhotep III's deification and some of the tangible remains that were generated by that theological event. Innovations in his titulary, dramatic changes in the style and iconography of his subsequent statue and monument decoration, and the simultaneous appearance of votive sculpture of Amenhotep III in a multitude of divine forms indicate that his living deification was a consequence of his expanded jubilee rites. The accumulating evidence indicates that during his last decade, Amenhotep III was officially considered to be a living manifestation of the creator god Re, particularly in his manifestation as the sun's disk, Aten, and hence was a living embodiment of all the gods of Egypt, their 'living image' on earth.
During the decade leading up to Amenhotep III's first heb-sed, vast quantities of sculpture were commissioned and executed in preparation for that event, in numbers probably not seen since the Middle Kingdom:16 statues of the king and his family; multiple images of all the gods in the likeness of the king; hundreds of lion-headed Sekhmet statues; and kilometres of sculptures of the king in ananimal form, such as recumbent androsphinxes, criosphinxes, rams, jackals, lions and even falcons, vultures, and serpents, which guarded the broad avenues leading to his numerous temple complexes.'7 Inscriptions, style, and iconography indicate that the bulk of this sculpture was prepared before the king's thirtieth year, in preparation for his jubilee; many pieces are inscribed with references to it. Betsy Bryan has suggested that in assembling sets of these statues in his mortuary temple, Luxor Temple, Soleb, and elsewhere, Amenhotep III took on the role of Ptah, creator of the gods as defined in the Memphite Theology, gathering the images of the gods and uniting with them as part of his jubilee celebration/ deification.18 Indeed, he was worshipped as the embodiment of Ptah in the 'Temple of Nebmaatre-United-with-Ptah' at Memphis, described in detail in the autobiographical inscription of his High Steward of Memphis, Amenhotep, who was responsible for its construction.19 The conspicuous veneration of the king as a manifestation of specific deities continued into the Ramesside period, particularly during the reign of Ramesses II, who also appears to have initiated this specialized worship at the time of his first jubilee.20 Labib Habachi pointed out years ago that when Ramesses II experienced his own living deification, he was essentially emulating his illustrious ancestor, Amenhotep 97As this article was going to press, it was brought to my attention by Christina Karlshausen, Brussels, that a fourth statue of Queen Tiye exists with the double lines under her breasts, Vatican, Museo Gregoriano Egizio, inv. no. 22. This larger-than-lifesize was appropriated by Ramesses II who reinscribed it for his mother Tuya, and went so far as to recarve the face. The folds beneath the breasts can only be seen from the sides.
